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carved in relief on the wooden base and covered with a thin coat of 
lacquer slightly carved to complete the design. 

These latter specimens can be detected, not only by inferiority in 
carving, but also by their weight. As cinnabar is much heavier 
than wood, pieces in which the most of the relief is wrought in wood 
will be much lighter than in those of which the entire relief is lac- 
quer. 

The best examples of lacquer have considerable weight, delicate, 
fine, deep carving, and brilliant vermilion color, the latter showing 
absence of adulteration in the cinnabar. While red is the usual 
color, a dark rich green is occasionally found, and, still more rarely, 
specimens of a buff color. These last are valued so highly and com- 
mand such exorbitant prices among Chinese collectors as to be prac- 
tically unobtainable. 

1060. 2^x2. Kang-Si, A.D. 1661-1723. 

Snuff-bottle of Soo Chow cinnabar lacquer. Finely carved with 
trees and figures on either side, the under carving showing dark 
olive and buff color. Has an archaic form of the Chinese character 
" Show " or " longevity " upon the base. The cover and spoon are 
silver, the former being decorated with turquoise and coral in Mon- 
gol style. 

1070. 11^x7. Chien-Lung. 

Vase. Ovoid shape with handles. Arabesque decoration of the 
sacred lotos finely carved in high relief on honeycomb ground. An 
unusually fine specimen. This is the duplicate of the vase sold in 
the Mrs. Mary J. Morgan sale. 

1071. 21x14^. Chien-Lung. 
Tall stand. Leaf shape ; raised on three high feet. Boldly carved 
arabesques and water views, with figures, etc. The base is of chrys- 
anthemums design, carved in high relief upon diaper ground. 

1076. 3x2^. Chien-Lung, 1736-1796, 
Medicine case of red Soo Chow or cinnabar lacquer, divided into 
four compartments and carved in low relief with flowers. Attached 
is an old ivory carving, representing a shell, upon which are two 
smaller shells and a rat whose tail is caught in one of the shells. 

The Collection as a whole is one of the best for the study of these 
ancient oriental porcelains, and can only be rivalled by those pos- 
sessed by important museums. 



THE ROMANCE OF RAPHAEL AND OF TITIAN. 

'J , HAT Raphael, whom the gods loved, and women loved, should 
have loved in any way he pleased, seems as natural as that 
Michael Angelo should have loved but once and for all time. Uni- 
versal as was the genius of Raphael, and charming as was the 
harmony of his character, he was, as a lover, most desperately local. 
Whether he died of an exces Samour, or of a fever caught from too 
long roaming among the debris of Rome, does not affect his unfor- 
tunate way of living and loving. La belle Fornarina (whose real 
name was Margarita) and Maria Bibiena form as rivals a most 
dramatic contrast. Margarita was the daughter of a maker of 
plumbing-lines, and Maria the niece of a cardinal. 

The Romans still point out the house where Margarita lived with, 
her father, and where Raphael first saw her with her sleeves pinned 
up to her shoulders, making pastry, which won her the pet name of 
Fornarina. 

The- divided attentions and intentions of Raphael in regard to 
these two young women form a most inexplicable phase of his life. 
That he should have loved Margarita for years, immortalizing her 
splendid, beauty in exquisite portraits, singing her charms in verse 
(it is a noticeable fact that great artists have universally resorted to 
the poets art for the expression of a great love), finding himself un- 
able to live without her, although not having the moral courage or 
desire to marry her, and at the last leaving her an ample competency 
upon which to lead an honest life, form a fact easily understood 
But that he should request to- be buried by Maria. Bibiena, his fiancee 
whom he never loved, and evidently never intended to marry if he 
could help it is the incomprehensible part. It might have been the 
result of the delirium of fever, or a vague desire to do penance for 
his much sinning. In any event, it was an infliction upon the mem- 
ory of a fiancee, which under the circumstances any high-spirited 
girl would resent with indignation. Happily, the majority of trav- 
ellers who sentimentalize over the tombs of the lovers do so in sub- 
lime ignorance of the fact that the death of Bibiena left the " divine 
Raphael anything but inconsolable. 

Titian, whom even death respected, for he lived to be nearly a 
hundred years old, was married at the age of thirty-four to Lucie, a 



Venetian maiden. That she bore him two sons and one daughter, 
and then died, is all one knows of her. However, it is natural to 
infer that she was not an over-happy wife, from the fact that Titian 
was notoriously in love with Violante, the eldest daughter of that 
glorious-faced painter, Palma the Elder. She was exceedingly beau- 
tiful and furnished the type of some of his most delicious pictures, 
among which is the one known as " Flora." It was only three years 
after his marriage that he painted her as "Bacchante." Palma 
had three daughters and painted portraits of them all, which are 
now in the gallery at Vienna: one of them, a ravishing creature 
with long auburn hair and wearing a bunch of violets in her corsage, 
is that of Violante, Titian's love. 

Lavinia-Cornelia, the daughter of Titian, was a. beautiful girl, ten- 
derly loved by her father, and also a favorite model for his pictures. 
The eldest son was idle and dissolute, and the youngest, Horace, 
had enough of talent to have distinguished himself also as an artist 
if his father's wealth had been no obstacle. 

After the death of his wife, Titian nevermarried again. He lived, 
in princely style, kept a grand train of servants, and entertained all 
the sovereigns, princes and savants that came to Venice. He kept 
in his house a number of handsome girls who served as models for 
his Venuses and Magdalenes. He was a sort of artistic Solomon, 
and fell in love, probably for the eightieth time, when eighty years 
of age. The object of his matured affection was Irene da Spilan- 
berge, a young girl of great talent. Titian spent six weeks in her 
father's house, teaching her painting, and growing young and roman- 
tic again in her society. She died suddenly, however, of a violent 
fever at the age of nineteen, and, for consolation in his grief, the old 
artist added verses to the long list of poems written in honor of her 
beauty and genius. Then he wrote three epitaphs in Latin, on her 
death, and overcome by his loss; he returned to his home and with- 
drew into the quiet of his studio. His last work was a return to the 
first lovers on the earth; he had only finished "Eve," a work of 
great beauty, when death arrested his hand. 

Mary W. 
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J^f L. MAETERLINCK, curator of the museum at Ghent, Belgium, 
* has found among the attic-banished pictures, three paintings 
which he has with great reason attributed to Frans Van Cuyck, who 
lived in Brugge the latter half of the seventeenth century, and who 
executed in 1678 three canvases for the Ghent Butchers' Guild. One 
of these newly discovered paintings represents the "Miraculous 
Vision of Saint Hubert"; the two others are corporation pieces with 
numerous portraits, life size. * 

* * * 

Vandals cut five valuable paintings out of the frames in the inter- 
national exposition in Venice recently, two of the mutilated canvases 
being by the distinguished German, Lenbach. 

* * # 

The dean of French scenepainters, Rube', has recently deceased at 
the age of eighty-four years/ In Vienna died the aquarellist Karl 
Goebel, seventy-five years old, and in London the animal painter and 
illustrator Josef Wolf, aged seventy-nine years. 

* * .* 

The Marlborough Collection of Gems, which in 1875 was bought 
by David Bromilow in its entirety for $175,000, has been sold and 
scattered, bringing ,£34,827. Originally this was a combination of 
three noted collections, the one of the Earl of Arundel, the Lord 
Bessborough cabinet (which had been acquired partly from the Earl 
of Stanhope and the remainder by purchase from a Leghorn Collec- 
tor), and the gems gathered by the third Duke of Marlborough 
himself: 

There were nearly seven hundred and fifty stones in Christie's 
salesrooms. Chalcedony, agate, garnet, lapis lazuli, ruby, beryl 
turquoise, amethyst, jasper, sapphire, sardine, and emerald were inter- 
mingled in the cases, and the commonest material had high polish 
and beauty of color. The engravers of antiquity, the Renaissance 
and modern times have set the characteristic seal of their art upon 
these stones, which have been collected from the old houses and 
jewellers stalls of every country in Europe. Some of them have 
been gifts, from popes, emperors, or kings; others Jiave come from 
Egyptian tombs, the bazaars of Persia- and Constantinople, and the 
ruined palaces, of the Roman Empire; others are souvenirs of the 
era of the Medicis and the luxurious tastes of the French nobility 

three of the most costly gems went to private buyers. The cameo 
with a head of the deified Augustus brought $1 1,750 ; one represent- 
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ihg Claudius Caesar brought $18,750, and another, with a pair of im- 
perial heads, realized $16,500. Reynolds's portrait of Lady Hamilton 
as a Bacchante sold for $22,575. 

The British Museum bought several fine examples, while in 1868 
it could have acquired the whole collection for but $50,000. It is 
also announced that the renowned cameo, " Cupid and Psyche," was 
bought for $20,000.40 go to the Boston Museum. 
* * * 

Quaritch, of London, publishes a volume by Professor Flinders- 
Petrie, which gives the results of the excavations carried on during 
last year by this indefatigable Egyptian archaeologist in the ceme- 
tery of El Kab. These excavations are under the auspices of the 
Egyptian Exploration Fund, and it is claimed that the oldest known 
statue has been discovered in one of the tombs. It is the sandstone 
image of Nefer-shem-em, said to date about 5,000 years before 
Christ. The most ancient. statue discovered up to this time is one in 
wood, supposed to be that of the chief of an Egyptian village of the 
fourth dynasty (about 3500 B. C), and two statues of Rahoep, the 
high priest of Snofru, and his wife, belonging to the same period. 

* * * 

The Belgian Government has purchased for the Brussels Museum 
an important panel by Rubens, "The Adulteress." This painting, 
from the collection of Sir Cecil Miles, of Bristol, was acquired for 
51,200 francs. 

* * * 

The sculptor Rodin will have his own Halage during the 1900 Ex- 
position in a pavilion especially designed by the architect Marcel, 
which will be found on the little square at the Rue Jean-Goujou, near 
the Place de l'Alma. Rodin will pay a ground rent of 15 francs per 
square metre. 

* * * 

The total receipts for admissions to the Salons from the 1st of May 
to the 30th of June have been 281,511 francs, of which one-third, or 
93.837 francs, goes to the Beaux-Arts, and the remainder to the Artis- 
tes francais. 

* * * 

The 39th International Exhibition at Amsterdam of modern paint- 
ings will take place from the 9th of September to the 14th of October. 
Dates to receive pictures, from the 9th to the 16th of August. Pict- 
ures must be addressed : "To the Committee of the International 
Exposition of Modern Paintings, Museum, Amsterdam." The cost 
of transportation one way is borne by the Committee, the return 
charges to be paid by the sender. Six gold medals, each of 100 
gulden value, will be awarded. 

* * * 

The following additional numbers should be noted from the Wright 
Collection Sale: Boaden's "Life of Jordan," 2 vols. 8vo, 1 831, ex- 
tended to 5 vols, folio with portraits, autograph letters, views, play- 
bills, etc., £ 190. Hawkins's " Life of Edmund Kean," 2 vols. 8vo, 
1869, extended to 8 vols, folio with portraits, autograph letters, play- 
bills, pamphlets, etc., ^299. Barry Cornwall's (B. W. Procter) 
" Life of Edmund Kean," 2 vols. 8vo, 1835, extended to 4 vols, folio 
by extra illustrations, ^130. Northcote's " Life of Sir J. Reynolds," 
extended to 7 vols, by extra illustrations, £46. Combe's "Three 
Tours of Dr. Syntax," first editions, ^33. Boaden's "Memoirs of 
Mrs. Siddons," 2 vols. 8vo, extended to 6 vols. fol. by extra illustra- 
tions, /126. "Theatric Tourist," with plates and original drawings, 
1805, 2,47. "Collections relating to Vauxhall Gardens," 1732-1859, 
;£i8o. " Memoirs of Madame Vestris," 1826, extra illustrated, -£72. 
"The Collection of Dramatic and Other Portraits," ^472. "The 
Collection of Garrick Autograph Letters " (64), ^445- " Eleven Let- 
ters of Edmund Kean," ,£150. " Seventeen Letters of Mrs. Siddons," 
/90. Thackeray, "Autograph Letter, Signed, to Mark Lemon," 
£36. The total realized by the seven days' sale amounted to £11,- 



A series of excavations and researches for Roman and pre-Roman 
antiquities, under the conduct of a Bavarian archaeologist, is now 
being pursued in the neighborhood of Niederbonn, in Alsace. The 
foundations of a temple dedicated to Mercury have already been 
laid bare, and the site of a great Roman fortification, about sixty 
metres long and fifteen broad, has been discovered, and the walls 
measured. On the eastern side of the walls, which rise in some 
parts to an elevation of three and a half metres, a number of Roman 
sculptures and inscribed stones, most of which are dedicated to Mer- 
cury, have come to light.: One stone is marked with the sign of the 
" Legio VIII. Augusta," which in the second century and part of the 
third was stationed at Strasbourg. A portion of the statue of Mer- 
cury has also been recovered— the upper part of the right thigh of 
the god, at the back of which the edge of the short chlamys is still 
discernible. 



There was recently put up at a West-End auction room in London 
a portrait of Addison as a boy by George Romney. Auctioneers 
should look up some biographical data before tumbling down in that 
fashion. 

* * * 

The eminent Swiss painter M. Aug. Baud-Bovy died on the 3d of 
June at Davos at the age of fifty-one. He distinguished himself in 
particular by his Alpine pictures, and obtained a bronze medal at the 
Paris Exhibition of 1889, and the Legion of Honor in 1893. 

* * * 

The splendid bronze group by Jules Dalou : "Triomphe de Si- 
lene," which was the centre of the sculpture attractions of the 
Champs de Mars in 1897, will be placed in the garden of the Luxem- 
bourg. 

* * * 

The Puvis de Chavannes Exposition at the Durand-Ruel Galleries 
in Paris has been well reviewed by Emile Cardon in his recension 
appearing in Le Moniteur des Arts, who, however, ascribes to him 
evidently a place somewhat too elevated in French art. 

* * * 

Russia is taking great interest in the 1900 Exposition ; over four 
hundred applicants for space desire recognition, many of whom are 
artists. 

* * * 

The Municipal Council of Paris on the report of M. John Labus- 
guiere has designated various places for the following recently ac- 
quired sculptures : " La defense dU foyer," marble group by Bois- 
seau, from the Salon of 1877 in the Square des Invalides ; " Mater- 
nite"," granite, by Cordonnier, in the Square de Vaugirard ; " Pro 
Patria Morituri," marble group by Tony-NoSl (Salon of 1888), in the 
Square Cluny ; " Le Declin," marble by Steiner (Salon, 1898) in the 
Square Gambetta; "Sauvee," marble by Lamaire (Salon, 1888) in 
the Square Violet ; and " La Laveuse," bronze statue by Chopin 
(Salon, 1897) in the Pare Montsouris. 

* * * 

It is reported that Cazin has been commissioned to complete the 
frieze in the Paris Pantheon left unfinished by the late Puvis de 
Chavannes. This is a creditable choice, as Cazin was certainly in 
harmony as to color with the lamented master, while his figure 
work, which is hardly known in this country, is exemplified by one 
of the most popular paintings in the Luxembourg: " Hagar and 
Ishmael." It will be recalled that a number of French artists last 
year desired to syndicate the completion of this frieze, which desire 
has fortunately not been gratified. 

* * * 

A larger number of paintings have been sold at the Royal Academy 
and the New Gallery in London than ever before. A prominent 
artist states that his best clients are those purchasers who buy his 
pictures to make use of them for advertising purposes, and to the 
objection made that this lowers the dignity of art, he replies that 
aside from the fact, that a tea or soap merchant's money is as. good 
as any one else's, he considers it a distinctly elevating and educating 
process to place good works of art before the eyes of the public, even 
with reclames attached. 

* # * 

As reported in a previous number, Prince Chigi has sold a famous 
painting by Botticelli. The picture is small, and belongs to the 
cycle of the " Vergine delle Rose " now in the Louvre. It represents 
a Madonna and Child to which an angel is offering grapes and ears 
of ripe corn. The picture is painted in Botticelli's best style, with 
all the curious grace which characterizes his work. The price has 
been reported to be 300,000 francs. According to the Pacca law, it 
is illegal to sell such works of art to go beyond the limits of Italy, 
and explanations have been demanded. The Prince asserts that the 
buyer had bound himself to allow the painting to remain in the 
country, but as the buyer had given a false address, an inquiry has 
been ordered by Minister Baccetli. 

* * * 

One of the curiosities of the Paris Salon has been a watercolor of 
decided merit, which had been sent in by a schoolboy from Remire- 
mont, only thirteen years old. Critics have greatly commended the 
conception and execution of this picture. 

* * * 

The Grandduc of Hesse has opened at Darmstadt an' artist's 
home, which will be entirely supported from his private purse, and 
where he intends to settle well-known artists, especially those con- 
nected with the applied arts. He has selected thus far Hans Chris- 
tensen, well known for his decorative drawings, Rudolf Bosselt, 
medal engraver, Patriz Huber, from Munich, interior decorations 
and furniture, and Paul Burch, also from Munich, designer of book- 
bindings and tapestries. The object is to afford these and other 
artists to be invited later, an opportunity to produce, without care or 
thought for temporal necessities, the best work they are capable of. 
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The Dresden Exhibition of this year is especially rich in sculpture. 
Reinhold Begas, of Berlin, has sent among other work a plaster 
cast of his Kaiser Friedrich sarcophagus. Franz Stuck of Munich 
has sent in " A Fighting Amazon,'' " The Athlete," "The Centaur," 
and a " Tanzerin." Bermann has "The Dying Sphynx," Flossman 
the marble bust of Beethoven; and further work exhibited by Adolf 
Hildebrand, Hermann Hahn, H. Lang, von Gossen, Heinrich Epler, 
Robert Diez, who has received the commission for the Bismarck 
Memorial at Dresden, Johannes Schilling, Karl Seffner of Leipzig, 
all among the best noted sculptors of Germany. 

A Lukas Cranach exhibition is connected this year with the Dres- 
den Kunstausstellung. 

* * * 

The Leipzig Museum has recently purchased from the artist Alf. 
Bachmann a large marine, showing a sunrise over a low seacoast, 
with strong surf running. 

* * * 

The correspondent of the Frankfurter Zeitung gives a lengthy 
description of the festivities attending the unveiling of the Velasquez 
statue before the Prado in Madrid, on occasion of the three-hun- 
dredth anniversary of his birth. 

A few days previous the Velasquez Salon in the Museum had been 
opened, devoted to the works of the greatest Spanish painter, who 
was both "naturalist" and "idealist." In adjoining galleries are 
those paintings of which the genuineness is dubitable, while photo- 
graphs of all the works of Velasquez not in the Prado are exposed 
in the corridors. 

* * * 

An alleged new Raphael picture has been discovered at the 
Exhibition of Sacred Art at Como. In one of the galleries of the 
exhibition there is a picture representing "The Massacre of the 
Innocents," belonging to Dr. Biondi, of Pavia. A number of artists, 
attracted by the beauty of the painting, formed a committee to ex- 
amine it attentively. The surface of the canvas was carefully 
scratched in the spot where the signature was expected to be, and be- 
low the varnish was found the signature Raph. VRBI, and the year 
MDX. The picture would therefore belong to the beginning of the 
last decade of Raphael's life, he having died in 1520. It is believed 
that the picture was bought toward the middle of the seventeenth 
century at a sale of a cardinal's possessions. 
.# * * 

The sale of three Rubenses, formerly belonging to the late Sir Cecil 
Miles, and of certain noted pictures by the great Italian masters, was 
one of the recent events in London. " The Holy Family," by Ru- 
bens, was sold for 8,506 guineas ; " The Conversion of St. Paul " 
for 1,950 guineas ; and " The Woman Taken in Adultery " brought 
1,950 guineas. " The Conversion of St. Paul " was sold in 1806 for 
4,000 guineas and some time later for 3,300 guineas. 

At the sale "A Portrait of a Gentleman," by Frans Hals, brought 
3,000 guineas, and " A Portrait of a Lady," by the same artist, 2,000 
guineas. Romney's " Portrait of Mrs. Frances Newbery " brought 
1,650 guineas. Hoppner's " Portrait of a Lady," supposably Shel- 
ley's first wife, 1,380 guineas. 



Edwin A. Abbey has nearly finished the six panels which are to 
complete his series of the Holy Grail in the delivery room of the Bos- 
ton Public Library. The new subjects are : (1) The head of the 
knight being borne aloft on the charger, as Galahad had seen in the 
procession of the Grail ; (2) the fight with the Seven Deadly Sins ; 
(3) the castle of the Maidens and their release ; (4) the Castle of the 
Grail, visited once more by Galahad, who this time does not repeat 
his arrogant silence of years ago, and so, breaking the tearful spell, 
confers the blessing of death upon the aged, hollow-eyed King, Am- 
fortas, with whom pass away all the enchantments that had op- 
pressed the land of Britain ; (5) the episode of the ship, and (6) the 
fastening and setting up of the. Golden Tree. 

* * * 

A collection of twenty pictures by Italian masters, most of them 
borrowed from private galleries, has been on exhibition at the 
Agnews's, in Old Bond Street. The masters include Raphael, Botti- 
celli, Pulzone, Pesello, and Cima da Conegliano. Referring to the 
collection, the Daily Mail says : " Not one of the canvases can be 
passed by with indifference ; there is an atmosphere of stateliness 
about these masterpieces of mediaeval art which inevitably makes one 
sorrow over the decadence of the modern Italian school of painting. 
Methods and schools come and go, but the great masters remain. In 
the Middle Ages painters took themselves and their profession more 
seriously and conscientiously than is the case nowadays. And so- 
cially the painter held a unique position in the community, so much 
so that at one time he was exempt from the sumptuary laws." 



The "Luminarist" exhibition held recently at the Paris Durand 
Ruel Galleries has called forth in the Revue Blanche an article by 
M. Thadee Natanson on the very comparison I made some time 
ago between Corot and the Impressionists. The plea for broadness 
of view in art is well made and ably sustained, and the time is an- 
nounced to come when all art, whatever form it takes, which gives 
the mysterious appeal to the senses as well as to the mind, shall be 
recognized for its worth, spite schools and administrations, aside 
from academic lines and abstract principles. 



Iforeian Salea* 

Collection of old paintings of M. Valehtin-Roussel, sold in Brussels 
the 14th of June: 

Brekelenkam: "The Tailor," 15,500 francs; Velvet Breughel: 
" Country Scene," 2,200 fr. ; Jan Breughel and van Balen : "Flowers," 
1,200 fr. ; Jbost van Craesbeek, "Artistic Reunion," 12,600 fi\, 
bought by the Brussels Museum ; Balthasar Denner : " Portrait," 
4.750 fr. ; Dusart: "Tavern Interior," 4,800 fr. ; A. Van Dyck : 
"Portrait of Ambrose Doria," 40,060 fr., bought. by the Brussels 
Museum ; J. van Haughtenburg : "Battle Scene," 2,100 f r. ; Jor- 
daeris: " The Children of Rubens," 6,600 fr.; Maes: "Portrait," 
3,000 fr.; "Portrait," 1,000 fr.; C. Netscher : " Portrait," 3,300 fr.; 
Rubens: "Christ Handing to St. Peter the Keys of Paradise, ' 16,500 
fr.; " Portrait of Elisabeth Brant," 7,500 fr. ; Teniers, the younger: 
" The Woodmen," 15,000 fr.; G. van de Velde: "Marine," 15,500 fr. 

* # * 

Collection Sichel, sold at the Galerie Petit, 22d of June. Only the 
principal pictures are mentioned. The sizes are given in centi- 
metres : 

School of Cranach: "German Princes," 60x42, 3,300 fr.; De- 
marne: "Cattle Market," 37 x 51, 2,850 fr.; J. B. Huet :" The Little 
Farmer," 26x34, 1,460 fr.; E. Jeaurat : " The Village Wedding," 58 x 
106, 1,300 fr.; P. Neefs: "A Picture Gallery," 50 x 62, 920 fr. ; Van 
Oost: "Portrait of a Monk," 25x18, 150 fr.; H. Robert: "The 
Rustic Bridge," 65 x 52, 4,600 fr. ; Taunay : " Italian Landscape," 
24x30, 415 fr.; Vivien: " Portrait of a Man" (pastel), 100x80, 925 
fr.; A. Watteau: "A Monkey Concert," antique frame in carved 
wood, 50 x 95, 1 1,000 fr. 

* * * 

Sale of the Perkins (of New York) Cpllection a,t the Hotel Drouot, 
the 19th of June: 

Boudin : " Marine," 64 x 93, 4,600 francs; " Marine," 29 x 98, 1,750 
fr.; " Marine," 62 x 88, 5,500 fr.; "Marine," 29x40, 1,550 fr.; Corot: 
"Calves in Pasture," 44x60, 52,500 fr.; "The Old Bridge at Poissy," 
38x45, 34000 fr.; Daubigny: " Washerwomen," 24x49, 22,800 fr.; 
Delacroix, "Arab and His Horse," 33x41, 6,000 fr.; Dupre": "The 
Road," 20x25,4,150 fr.; Jongkind : "Canal in Holland," moon effect, 
33x47, 5,700 fr.; Lambinet: "The Ferryboat," 25x37, 1,050 fr.; J. 
Maris: "Canal in Holland,'' morning, 50x81, 22,500 fr..; Sisley: 
" Borders of the Loing," 64 x 92, 3,800 fr.; Troyon : " Pasture," 45 x 
55, 10,000 francs. 

* * * 

Sale of modern paintings at the Hotel Drouot the 23d of June : 
C. Duran : "A Woman," 65x38, 2,500 fr.; Daubigny: "Washer- 
women," 25x38, 3,500 fr.; Henner: "St.John the Baptist," 2,000 
fr.; Jacquet : "Head of a Child," 45 x 36, 520 fr.; Ribot : "The 
Parchments," 1,400 fr.; Rousseau: "Forest Clearing," 42x64, 6,900 
fr.; Sisley: "Village Road," 45x61, 3,300 fr.; Ziem : "Constanti- 
nople," 55 x 80, 5,200 fr. 

* * * 

Collection of Mme. Veuve Chocquet, sold at Galerie Georges Petit 
from the 1st to the 4th of July : 

Cezanne: "Mardi-Gras," 102 x 75, 4,400 francs ; "The Mediter- 
ranean," 42 x 58, 1,500 fr. ; " A Dessert," 60 x 73, 3,500 fr. ; 
" Fruits," 45 x 55, 2,000 fr. ; Corot : " The Edge of the Forest," 18 x 
36, 290 fr. ; Courbet: "Low Tide," 36x44, 2,750 fr. ; "Winter," 
73 x 54, 700 fr. ; Daumier : " A Billful," 21 x 30, 800 fr. ; Delacroix : 
"The Annunciation," 30x42, 5,210 fr. ; "King John at the Battle 
of Poitiers," 57 x 68, 6,700 fr. ; "The Shipwreck," 38 x 46, 9,500 fr. ; 
"The Battle of Taillebourg," 47x69, 7,300 fr. ; " Medea, 33 x 22, 
520 fr.; "Snow," 21 x 33, 760 fr. ; "The Child with the Apple," 90 
x 72, 4,000 fr. ; Manet: "Flowers," 55 x 34, 4,210 fr. ; "Street 
Pavers of Berne," 63x79. 13,500 fr.;" Monet in His Studio, "^.80 
x 98, 10,000 fr. ; Claude Monet : " The Meadow," 79 x 98, 6,400 fr. ; 
"The Millstone," 64x80, 9,000 fr. ; " Argenteuil," 55 x 73, 11,500 
fr. ; " Meditation," 56x73, 5,700 fr. ; "Apples and Raisin s,"66-x 85, 
6,000 fr. ; Berthe Morizot : "The Mirror," 54x45, 10,100 fr. ; "The 
Quai," 40 x 54, 2,600 fr. ; Pissarro : "Mist," 54 x 65, 1,000 fr. ; 
Renoir : "The Mill at Galette," 78 x 114, 10,500 fr. ; " At the Frog- 
pond," 71 x 88, 20,000 fr. ; "Reading," 65 x 53, 4,600 fr. ; "The 



